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Message

The Kyoto International Music Students Festival invites classical music students
selected from leading music schools throughout the world to Kyoto to develop their
skills and promote international cultural exchange through music.

This year, for the first time in four years, students from abroad will come to Japan to
perform works composed by overseas students and participate in various ensembles
with Japanese students.

The festival will allow international music students to interact with similar young
people, to develop through each other’s performances, build bridges of friendship and
thereby contribute to world peace.

We hope that you will enjoy the performances of these young musicians from around
the globe who possess refined sensibilities and new views on music.

Rohm Music Foundation
ROHM Co., Ltd

%.% 1][] ﬁ Participating Schools

F—=ABMIT (T4 —YENAFRERT)
Universitit fiir Musik und darstellende Kunst Wien
fE#h (Composition)

77 ¥ A (3 ESLEAEE SR
Conservatoire national supérieur de musique et de danse de Paris
Fzu ¥7 ./ (Cello/Piano)

A%V 7 (IF 7T z)VF 1 58k
CONSERVATORIO DI MUSICA {G. Verdi) di MILANO
YEf (Composition)

HA CHiabli L= R S)
Kyoto City University of Arts

FrAL+1)y T44+F5 Fxu (Violin/Viola/Cello)

HA (RARERRS)
Tokyo University of the Arts
Tr A4+ ¥7/ (Violin/Piano)

TAYH (Y27 — FEEkD)
The Juilliard School
A+ ¥7 / (Violin/Piano)
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Organizer: Rohm Music Foundation  Sponsor: ROHM Co., Ltd.

Support: Austrian Embassy - Austrian Cultural Forum Tokyo / Embassy of France in Japan, Institut francais du Japon / Italian Cultural Institute in Osaka /
.S, Consulate General Osaka-Kobe / Kyofo Prefecture / Kyoto City

Cooperation: Kyofofuritsu Fumin Hall ALTI / - STATION FM KYOTO
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Rektorin : Ulrike SYCH
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Internationale ~ Begegnungen  auf  hochstem
musikalischen Niveau zu ermoglichen und
herausragenden Nachwuchskiinstler_innen eine Biihne
vor Kolleg_innen aus aller Welt zu bieten — das ist seit
bereits mehr als 30 Jahren das Verdienst des
renommierten Kyoto International Music Students
Festivals, das mit seinem bedeutenden Engagement
eine transnationale kulturelle Briicke errichtet hat.

Die mdw — Universitit fiir Musik und darstellende
Kunst Wien freut sich auferordentlich iiber die
Fortsetzung der hervorragenden Kooperation und ist
stolz, dass auch 2023 aufstrebende Talente der mdw
nach Kyoto eingeladen werden. Grenziiberschreitender
Austausch ist von hochstem Wert fiir unsere
Studierenden, die an der mdw aus mehr als 70 Landern
kommen. Internationalitit und gegenseitiger Respekt
prigen den Studienalltag an unserer Universitit. Dabei
ist kiinstlerische Qualitdt an der mdw eng mit einer
Haltung verkniipft, die fiir uns unverhandelbar ist und
auf Gleichbehandlung, Diversitidt und demokratischen
Werten fulit. Wir freuen uns ganz besonders, wenn
unsere Studierenden mit den Mitteln der Musik als
Botschafter_innen fiir diese Werte weltweit auftreten.
Mit Noémi Haffner haben wir erstmals eine junge
Komponistin zur Teilnahme am Kyoto International
Music Students Festival nominiert, die ein eigenes
Werk prisentieren und mit dessen Urauffiihrung einen
exklusiven  Einblick in die zeitgendssische
Komposition in Osterreich geben wird.

Im Namen der mdw danke ich der ROHM Foundation
fir ihr Engagement und die langjihrige gute
Zusammenarbeit und  ich  wiinsche  allen
Teilnehmer_innen viel Erfolg und ein bereicherndes
Kyoto International Music Students Festival 2023.
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Established in 1817 by the Imperial Austrian Friends
of Music Society. Antonio Salieri was the first director
of this Academy, which has since become famous for

training most of Vienna’s renowned musicians. One of
the largest music conservatories in the world.
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Le Conservatoire de Paris est une fois encore tres
honoré d’étre invité au Kyoto International Music
Students Festival organisé par la Rohm Music
Foundation.

Ce festival, qui offre & de jeunes musiciens issus
des plus grandes écoles de musique I’occasion de
se rencontrer et de jouer ensemble, leur donne
ainsi une expérience exceptionnellement riche sur
le plan musical comme sur le plan humain. Les
éleves du Conservatoire de Paris qui ont participé
sont toujours revenus enthousiastes de leur séjour
a Kyoto ou ils ont été si merveilleusement
accueillis.

Je me réjouis que Jean-Baptiste Maizieres et
Nicolas Bourdoncle, deux merveilleux musiciens
parmi nos meilleurs éleves, participent cette
année au festival qui sera pour eux aussi, j’en suis
convaincu, un moment inoubliable en méme
temps qu’une découverte du Japon.

Je vous remercie a nouveau de proposer aux
jeunes artistes de telles opportunités et vous
adresse tous mes veeux de réussite pour le festival
2023.
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Established in 1795 with the merger of the School
for Speech and Voice and the National Music
Institute, this is the world’s oldest institution of
higher education for classical musicians. Famous
teachers and students include Berlioz, Debussy,
Ravel, Fauré, Messiaen and Boulez.
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CONSERVATORIO DI MUSICA
{G.Verdi) di MILANO
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Direttore : Massimiliano BAGGIO
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Il Conservatorio Giuseppe Verdi di Milano ¢
estremamente felice che il Kyoto International
Music  Students Festival possa riprendere
regolarmente quest’anno superando i tre anni di
pandemia durante i quali non ha potuto avere
luogo regolarmente ed & onorato di partecipare a
questa edizione dell’iniziativa che si conferma
essere una manifestazione di grande qualita e
valore con unostudente di composizione.

Grazie ad esso numerosi studenti del nostro
istituto hanno avuto 1’occasione di affacciarsi ad
un’importante ribalta internazionale e di entrare
in contatto con tanti altri studenti ricchi di talento
di tutto del mondo.

Inoltre il Kyoto International Music Students
Festival ha offerto una rara e straordinaria
opportunita agli studenti ed agli stessi docenti di
allargare le proprie conoscenze con un
arricchimento intellettuale di inestimabile valore.
Credo che il legame fra istituzioni impegnate nel
mondo della musica e dell’arte come il
Conservatorio Giuseppe Verdi di Milano e il
Kyoto International Music Students Festival sia
estremamente importante e spero che una
collaborazione tanto preziosa possa proseguire in
futuro.

Augurando una buona riuscita anche per
quest’edizione, desidero infine ringraziare il
Festival per il grande sforzo organizzativo
dispiegato durante tutti questi anni.
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Established in 1808. Bonifacio Asioli, the author
of a famous orchestration manual, was the first
director. Graduates include as composer Giacomo
Puccini and Luciano Berio, as conductor Claudio
Abbado and Ricardo Muti and as pianist
Maurizio Pollini.
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Kyoto City University of Arts
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President : AKAMATSU Tamame
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We feel extremely honored that music students of
the Kyoto City University of Arts have been
selected to participate in the prestigious ‘Kyoto
International Music Students Festival 2023” and
would like to express out gratitude for this
opportunity. We are sure that through their
participation in this event, the students will be
able to learn many things that will benefit them in
their future careers.

This autumn, the Kyoto City University of Arts
will be moving its campus to a new site in the
city center near Kyoto railway station. We aim to
take advantage of this move to develop as a
center for international art and cultural exchange
making our participation in this event is
particularly significant. In closing, we would like
to express our sincerest gratitude to the
organizers and wish them every success in this
project.
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Established over 140 years ago, the Kyoto City
University of Arts is the oldest university of the
arts in Japan. Based in Kyoto, a city with deep
cultural traditions but which is forever
revitalizing itself through the absorption of new
things, the university is also ready to face new
challenges in our role as an open university.
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Tokyo University of the Arts
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President : HIBINO Katsuhiko
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It has been four years since our university last
participated in the Kyoto International Music
Students Festival and we feel greatly honored to
have been invited back. The Covid pandemic
affected various aspects of society making it
difficult for this festival to be held in the normal
way for several years, but I hope that its revival
this year will provide the opportunity for it to
further develop in its original objectives of
‘nurturing young musicians,” and ‘offering the
opportunity for international exchange through
music.” I would like to express my heartfelt
gratitude to the Rohm Music Foundation for
providing this opportunity and to wish the festival
every success.
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As the only comprehensive national art university
in Japan, The Tokyo University of the Arts has
played a leading role in art education for over
130 years. Honoring tradition ever since its
establishment, the university also holds the spirit
of freedom and creativity in the highest regard as
we strive to educate outstanding artists.
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The Juilliard School
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President : Damian WOETZEL
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The Juilliard School is honored to represent the
United States in the Annual Kyoto International
Music Students Festival 2023. With a student
body representing more than 40 countries,
Juilliard welcomes opportunities like this Festival
to collaborate with our fellow artists from kindred
institutions around the world. We know that the
young people who take part will gain an even
greater understanding of the shared vision that
brings us together. We are deeply grateful to the
sponsors of the Festival for making this
exceptional experience possible.
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Founded the school in 1905 by Dr. Frank
Damrosch. In 1926 it merged with a school
founded in 1924 with a bequest left by a wealthy
textile merchant, Augustus Juilliard, to form the
basis of the present institute. It was later
expanded to include Drama and Dance Divisions.
Such famous musicians as Yo-Yo Ma, Itzhak
Perlman, Pinchas Zuckerman and Wynton
Marsalis all graduated from this school.
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W. A. =Y 7NV}
W. A. Mozart (1756-1791)
VI. Allegro

L.v. R=F=%z¥ L F—F =& R 8 &Y
Serenade D major op. 8 (excerpts)
I. Marcia: Allegro

L. v. Beethoven (1770-1827)
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Divertimento E flat major K. 563 (excerpt)

V. Allegretto alla Polacca
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Réverie for String Trio (Commissioned piece/ World premier)
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N. Haffner (1999-)
74— EV SRR
Universitit fiir Musik und
darstellende Kunst Wien
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L. v. Beethoven (1770-1827)

1. Allegro
J. R AR 4 2D AR
J. Massenet (1842-1912)
F. 7945 — FOLEL A
F. Kreisler (1875-1962) Liebesleid
F. 79427 — BOHEY

F. Kreisler (1875-1962) Liebesfreud
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L. Fialdini (1993-)
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CONSERVATORIO DI MUSICA
{G. Verdi)di MILANO
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F. Haydn (1732-1809)

C. Jz—)"—
C. Weber (1786-1826)
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Klavirni kvintet op. 81 B. 155 (excerpt)

A. F9VvIx—7
A. Dvorik (1841-1904)
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Ouvertiire from opera 'Der Freischiitz' (Arr. by J. Weiss)
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Sonate fiir Violine und Klavier No. 5 F major "Friihling" op. 24 (excerpt)

"Méditation" Intermezzo from opera 'Thais'
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Cadence for a leaf (Commissioned piece/ World premier)

RAEIU TSR 5 67 F =i [ONEY | i 64-5 Hob. I11-63 &P
Streichquartett No. 67 D major "Lerchen" op. 64-5 Hob. I11-63 (excerpt)
I. Allegro moderato

1. Allegro ma non tanto
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Kyoto City University of Arts

7744+~ Violin
HREZH Bk
TOROSU Nanaho
44+ F,/ viola

R %64
KATAOKA Kirara

F =1, Cello

BiEE WIHAE
YANAGISAWA Azuha

Tokyo University of the Arts

77441 ¥/ Violin
AW e i
TAKEMOTO Kaho
¥'7//Piano

K 3

OHNO Ken

7744/ Violin F =8, Cello
HoT HE B BHAE

TAKEMOTO Kaho ~ YANAGISAWA Azuha

7744/ Violin ¥7//Piano
A Bk KEp i
TOROSU Nanaho OHNO Ken
145, Viola

J I A% %

KATAOKA Kirara
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She entered the University in 2019 where she studied under Prof.
D. Schermann, then from 2021, under Prof. J. Varga. In 2022, she
won a prize in the composition competition at the 8th International
Joseph Haydn Chamber Music Competition 2023, with a work for a
piano trio.
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Graduated from the faculty of law at the University of Pisa in
2018. In the same year, he entered the composition department of
the Institute of Musical Studies “Luigi Boccherini” in Lucca,
where he studied with Prof. P. Rigacci till his graduation in 2022.
In 2021, he entered the CONSERVATORIO DI MUSICA
<LGVerdi>» di MILANO, where he studies with Prof. S. Bo. He
won first prize at the 6th M.Crocetta National Composition
Competition in 2022.
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#A2H L4 TOROSU Nanaho 77441~/ Violin
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Came 2nd in the Age-U section of the 22nd OSAKA International
Music Competition. Graduated at the top of her class at Kyoto
City University of Arts. At graduation, she received the Mayor of
Kyoto Award and the Kyoto Music Association Award. She is
currently studying for a music studies master’s degree at the same
university. To date she has studied with Profs. I. Higuchi, S.
Ikegawa and K. Shikata.
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Came 2nd in the Osaka section of the 76th Student Music
Concours of Japan and was selected to participate in the national
event. Came top in the 32nd Japan Classical Music Competition.
Attended the Open Master Class at the 21st MUSIC FESTIVAL
Argerich's Meeting Point in Beppu. Currently a fourth year student
at Kyoto City University of Arts where she studies with Prof. K.
Mukoyama.

P #2384 KATAOKA Kirara 1%+, Viola
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Born in Nara Prefecture. Won the Espoir Prize at the 21st OSAKA
International Music Competition in 2020. In 2022 she studied at
the Seiji Ozawa Music Academy. To date she has studied violin
with Profs. H. Aihara and Y. Toyoshima, and viola with Profs. T.
Shinozaki and K. Maruyama. She is currently in her first year of a
master’s degree at Kyoto City University of Arts Graduate School
of Arts.
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Came 1Ist in the Tokyo section of the 70th Student Music
Concours of Japan, and 2nd in the national event. Won the Grand
Prize (Kanagawa Prefectural Governor Award) and the Excellence
Award for her category in the 33rd Kanagawa Classical Music
Competition. She won the Semi-Grand Prix at the 8th KARIYA
International Music Competition, etc. Played with the Kanagawa
Philharmonic Orchestra. Graduated from the Tokyo University of
the Arts after attending the Music High School Attached to the
Faculty of Music, Tokyo University of the Arts. Upon graduation, she
received the Acanthus Music Prize and the Douseikai Prize. She is
currently studying in the first year of a music studies master’s degree
at the same university.
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KB & OHNO Ken ¥'7//Piano
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He graduated from the Tokyo University of the Arts after winning
the Acanthus Music Prize, the Geidai Klavier Prize and Douseikai
Prize. He is in the second year of a graduate course at the same
university, studying under Prof. A. Sako. He was a finalist in the
Piano Teachers’ National Association Piano Competition, Student
Music Concours of Japan, etc. He has held recitals throughout the
country and performed with the Tokyo Geidai Philharmonia
Orchestra. He is an Aoyama Music Foundation and a Fukushima
Foundation scholarship student.
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J. S. Bach (1685-1750)

érieur de musique et de danse de Paris
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Suite fiir Violoncello solo No. I G major BWV. 1007 (excerpts)

| Pracludium Jean-Baptiste MAIZIERES
4. Sarabande ¥' 7/, Piano
6. Glgue =25 - TWVKEU7)V
e T Nicolas BOURDONCLE
C. FEayy— F] DN
C. Debussy (1862-1918) Clair de lune
G Tx—=V ,._»E]k "%Epﬂ 1’an 24

G. Faure(1845 1924)

Elegle C minor op 24

PH—alTLrT EAEM T

Adagio und Allegro A flat major op. 70

R. Va—=V
R. Schumann (1810-1856)
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The Juilliard School

J.S. 3o FrAXY Y - VFy E3FH BFERN BWV. 1016 £ %7441 >, Violin
J.S. Bach (1685-1750) Sonate fiir Violine und Klavier (Cembalo) BWV. 1016 (excerpt) TrLY—-Fh
I Addglo Valerie KIM
S o T Y7/, Piano
N === 240)§MEH] 1’Fun1 J:V) %24% /f%ﬁ;ﬁ NV T4y
N. Pdgdmm (1782 1840) No. 24 A minor Quasi presto from 24 Capricci per violino solo op. 1 Baron FENWICK
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G. Puccini (1858 1924) Piccolo Valzer ~Valzer di Musetta ”Quando m'en vo' solletta"~

G. 5’)1/7‘4—“ '77’4’7]“)/ ‘/‘)‘5’ HE"EFi FMQODF')M
G. Tartini (1692-1770) Sonata per violino e continuo G minor "Le trille de diable"
I. Larghetto affettuoso
II. Allegro
II1. Grave-Allegro assai-Cadenza-Adagio

o % ~ Ensemble
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H. Berlioz (1803-1869)
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Ouverture 'Le carnaval romain' op. 9 (Arr by 0. Slnger) [2 planos]

S, e Valerie KIM Jean-Baptiste MAIZIERES
N o~ v 7441/ Violin F =1, Cello
J. 79—h2 400 G fE5 102 50 (AR s e

J. Brahms (1833-1897) Konzert fiir Violine, Violincello und Orchester (Doppelkonzert) op. 102 (excerpt) (Arr. by H. Sano) TAKEMOTO Kaho  YANAGISAWA Azuha

III. Vivace non troppo X
v 7A+1) ¥/ Violin ¥7//Piano

— 7 HE b =57
ML= 0T RS~y LB (AR TALLE =27

R. 7= —
R. Wagner (1813-1883) "Die Meistersinger von Niirnberg" Vorspiel. 1 Aufzug (Arr. by H.Sano)

447, Viola ¥'7//Piano
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KATAOKA Kirara Baron FENWICK
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OHNO Ken
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Entered the Conservatory in 2013 where he studied cello with
Prof. M. Coppey and J. Pernoo. He is currently studying chamber
music with Profs. F. Salque and C. Désert. Between 2020-21 he
also studied cello with Prof. F. Salque at the Lausanne Conserva-
tory (Switzerland). He won the CIC Michel-Lucas special prize at the
Aix-en-Provence Easter Festival in 2015 and 2nd prize (chamber
music) at the 2022 International Competition for Young Talents in
Normandy.
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=35 7)) Nicolas BOURDONCLE ¥7./Piano
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He studied with Prof. N. Goerner at the Geneva University of
Music (Switzerland), and Prof. G. Eguiazarova at the Reina Sofia
School of Music in Madrid (Spain). Entered the Conservatory in
2022 where he studies with Prof. C. Désert. He won first prize at the
2011 Darius Milhaud Piano Competition in Aix-en-Provence
(France) and 3rd prize at the 2019 International Piano Competition

“Prize Jaén” (Spain).
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Entered the School in 2016 as the recipient of a Kovner
Fellowship where she earned her Bachelor and Master of Music
degrees. She is continuing her studies at Juilliard as a C.V. Starr

Doctoral Fellow under the tutelage of Profs. L. Lin and I.
Perlman.
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®IG R TAKEMOTO Kaho (77441 Violin)
WRAMMAZ  Tokyo University of the Arts

#REZH L4 TOROSU Nanaho (%774 %Y >/ Violin)
REFHILEAMTIAE  Kyoto City University of Arts

Pehi %% % KATAOKA Kirara (¥4, Viola )
TRABMIALEMIAS  Kyoto City University of Arts

BUFE WIHAE  YANAGISAWA Azuha (21 Cello)

REFHILEMTAE  Kyoto City University of Arts

KIf @ OHNOKen (¥7// Piano)
RRAMMAZ  Tokyo University of the Arts

NUY 71747 Baron FENWICK
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Entered the School in 2021, where he studies with Profs.
McDonald, Y. Kaplinsky and M. Raekallio. He won 2nd prize at
the 7th Sendai International Piano Competition (Japan) in 2019.
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It is difficult to answer. I can’t name a specific work or composer

because I think my favorite music changes from day to day,
depending on my emotions, environment, and state of mind.
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The concept of “Réverie” was to create a dreamlike atmosphere as
well as motives and phrases that can transform and change. “Réve”
means “dream” and dreams are pictures sounds and a reality that
comes to you in your sleep. Our everyday life and thoughts influence
this stage of sleep. Something we experience is the mixture of our
fantasy, our memories and thoughts. These dreams are alternate worlds
that only belong to one-self. Translated into music, I tried to find how
dreams sound like. I found that the most stable intervals the perfect 4th
and 5th are symbols for reality/memories and the most dreamlike sound
is in my opinion the unrhythmical Tremolo. These are main elements in
my composition, that help tell a story. With some luck one will remember
their own story that one imagines while listening to this piece and
maybe even dream about it.

)V« 74T IV T4 —= LucaFIALDINI
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I basically listen to everything - from Gregorian chants to Queen - but
speaking of genres, I especially love sacred music, the most intimate

expression of music, and opera as a mirror through which man studies
himself.
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BEBHL AT NEBVWE L,

The idea came from a haiku by Matsuo Basho («my respectful
| tears — coloring | the falling red leaves»), I wanted to try to
reproduce that feeling through a long, delicate violin cadence.

¥BF4H Gk TOROSU Nanaho
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I like lots of Brahms’ works, but in particular, his Symphony No. 3 is
my favorite. It is a romantic piece and no matter how many times [
hear it, the melody and harmony touch my heart and make a strong
impression on me.
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I am delighted to have received this chance to play with people from

around the world. It is a unique opportunity and I hope to enjoy
performing.

Friil %034 KATAOKA Kirara
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Dvotik’s Piano Quintet No. 2, Op. 81.
In addition to the melancholic melody, the inner voice in particular
makes this piece both beautiful and gorgeous. The contrast between
the bright cheerfulness and the heavy, dark sections is entrancing.
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I am thrilled to have been given this valuable opportunity to perform

with students from throughout the world. I am sure that this
international ensemble will give rise to a vivid harmony.

BiIdE WIHAE YANAGISAWA Azuha
(F=xu)

O{ 1 A. Dvorak 1. Allegro ma non tant from Piano Quintete No.2 op. 81
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A. Dvorik’s I. Allegro ma non tanto from Piano Quintet No.2, op. 81.
It opens with a beautiful melody on the cello but then no sooner do
you think it is a powerful, passionate piece, then it transforms into
graceful melody, I think that the way in which so many different
expressions can be enjoyed in a single movement is what makes it so
captivating.
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The attraction of chamber music and the fact that it is due to the

particular members of the ensemble that they are able to deliver it to
the audience. I will play each individual note from my heart.

Rt  fBfH TAKEMOTO Kaho
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The Tchaikovsky Violin Concerto. It is an extremely well-known
piece, but it has special meaning for me as it was what I played the
first time I performed with an orchestra. It is a brilliant work with a
sense of scale typical of Tchaikovsky and no matter how often I
perform I find it a soul-shaking experience.
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Thank you very much for providing me with this marvelous
opportunity. I heard that this concert would allow me to perform
together with students from various universities and I am already
looking forward to it. It is a wonderful program, consisting entirely of
songs that I know and I will do my utmost to ensure that everyone
will be able to enjoy the performance.
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Recently my favorite piece is Chopin’s Ballade No.4 and I perform it

a lot. It contains lyricism, poetic sentiment and every other essence of
Chopin’s work, scattered throughout.
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I am looking forward to this opportunity to perform together with
outstanding musicians gathered from around the world. I hope that we
will be able to deliver the full appeal and magnificence of ensemble
piece.

Vx=)NF4 AP+ AV T —)l Jean-Baptiste MAIZIERES
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My favorite work is Tchaikovsky's sixth symphony. We go from a
lugubrious and heartbreaking first movement to arrive on a nostalgic
and charming second movement, followed by the sparkling third
movement full of energy to end on this tragic finale which tears my
heart every time I listen to it.
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I would like to share the art and technique of the French cello and
pass on what I learned from my teachers at the Paris Conservatory. I
would also like to take advantage of these few days to discover the
culture of Japan and its vision of classical music.
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It is impossible for me to choose one single favorite piece. I like so
much all kind of styles and it’s an incredible pleasure to explore a
large variety of repertoires.
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I really love Japan; I had the pleasure to play in many cities 4 years
ago and I have incredible memories from this experience. I can’t wait
to meet other musicians from Japan and from all over the world
during this concert.
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Today I'd say my favorite piece is Beethoven’s late, seasoned
masterpiece, String Quartet Op. 131.
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One of the greatest joys of making music is how it brings people
together onstage, in the concert hall, and from all over the world.

N2 7 x1.%7 47 Baron FENWICK
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I am looking forward to playing Musetta's Waltz, from my most
beloved of all Puccini's operas, La Boheme. Musetta's love is fickle,
but it is passionate and pure--all conveyed in this unforgettable
melody.
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I hope you may enjoy listening to it today. It is my great pleasure to
return to Japan, where I have many friends and fond memories.



